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‘Clouded Matter’
Marisa Rappard

Drawing Centre Diepenheim is proud to present the solo exhibition Clouded Matter
by visual artist Marisa Rappard. Inthe show, Rappard intuitively explores whatitis to
be human in a world of rapidly changing technology. Through drawing, she investi-
gates how digital phenomena such as filtered news feeds, big data and fake news
impact our everyday lives. Clouded Matter presents the most recent works in which
Rappard reflects on this theme. These works are exceptionally diverse: from wall-
filling ink and chalk drawings to small works on paper, and from site-specific and
three-dimensionalinstallations to leporello.

Marisa’s drawings are always founded on words,
fragments of thoughts and stories, which guide the
direct act of drawing on paper. In the drawing process,
they become abstract and non-linear in nature.
Several early works from Rappard’s oeuvre—Story
Machine (2012) and Scroll (2014)—that illuminate
this way of working, are displayed in the cabinet.
In these installations the narrative is presented as
a progressive yet fragmented process in time,

as an endless flow of events in which incantatory
images sporadically appear, lucid and sharp as in

a fever dream.

In the other works in the exhibition, Rappard’s
narrative delves into current events. Today, our lives
are moulded by increasing digitalisation and techno-
logical advancements which, while they optimise
our lives, also breed confusion, tighter control and
lack of stability. How do we deal with this?

What role do we give digital technology in our lives?

Does it put our idea of ‘being human’ under pressure?
These are the questions that nurture Rappard’s artistic
practice. Without imposing a judgement or opinion,
these undercurrents in our society permeate her
drawings.

The complexity of Rappard’s subject matter is matched
by her intricate visual language. Her varied works
reveal the way she navigates between abstraction and
figuration. The large ink drawings Holographic (2017),
Intermittent Processing (2018) and Synchronicity
(2019) display an electrifying interplay of line and
shape almost devoid of visual references, in which
visual elements, both familiar and strange, apparently
intermingle. The dense cross-hatching and layers

of colour and the bewildering use of perspective lend
the drawings a complex information density that
simultaneously suggests unfathomable depths and

a certain inscrutability.
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In the drawings on black paper Rappard incorporates
more figurative elements and also plays with the
relationship between work and image.

These drawings are also informed by disturbing
stories about how digitisation affects our lives, such
as how the US elections in 2016 may have been
manipulated by digital Russian trolls or other invisible
foreign powers. It is a visual study of how complicated
and even impossible it has become to discover

some kind of truth in the many information strands
we are offered.

In Rappard’s work, however, ‘the digital’ is clearly
more than a source of apprehension: it has many
faces. She notes that while it seemingly obscures
the truth and increasingly stifles our world, it

also seems to offer a near-transcendent, magical
experience or optimistic vision of the future where
all that we desire is a button-touch away. Gallery 2
presents the visualisation of digital redemption.

As in the site-specific installation Brilliance Cascading
(2019) in which an information flow descends from
the sky in bits and bytes, a pleasing golden rain.

Or in the wall installation of different drawings on
a sky-blue background. Here, drawings refer to how
the storage of information can act as means to
achieve eternity, even allowing us to upload our
consciousness to the cloud to assure our digital
survival.
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Rappard returns to this duality or ambiguity of the
role of the digital in daily life throughout the
exhibition. And with this, Clouded Matter asks us

to discover new meanings, associations and future
scenarios as we wander, perhaps a little lost, through
the visual multitude of stories drawn by Marisa
Rappard.

Marisa Rappard (Emmen, 1979) graduated in 2003
from the Kunstacademie Constantijn Huygens,
Kampen (BA) and earned her MA at AKV | St. Joost
Breda in 2004. Rappard lives and works in Utrecht.
Her work is regularly exhibited in institutions such as
Kunsthal Kade in Amersfoort and Museum Boijmans
van Beuningen in Rotterdam. In 2016 she had a solo
at Centraal Museum in Utrecht, that has several of her
works in its collection. Her work is also held in the
collections of museum Boijmans van Beuningen,
UMC Utrecht, the NOG collection and a number

of private collections.

Marisa Rappard is represented by galerie Cokkie
Snoei.
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